some lectures on the subject, and lie spoke In a very convincing and Interesting way about " The Future of our Schools/' These lectures, which were given in the early months of 1872, were much appreciated and praised.
Now, as ever? Wagner was still the centre of Nietzsche/s thoughts. With keen interest he followed Wagner's work. He watched the origin and composition of the " Twilight of the Gods "; he assisted in the correction and proof-reading of Wagner's autobiography, the same which in after years the embittered Nietzsche condemned as containing not an atom of truth, and as the romancing of a stage-player. Nietzsche became one of the patrons of the, scheme for the theatre at Bayreuth, by helping to guarantee the sum necessary for the realisation of the undertaking. At one time he even thought of travelling about Germany and endeavouring to arouse public interest in his ideals by giving lectures on them.
The main reason for Nietzsche's attachment to Wagner was his strong belief in the miraculous power of music and art. His words, " The world is only justifiable as an [esthetic phenomenon/' remind us of those of Keats, *' Beauty is truth, truth, beauty, that is all ye know on earth, and all ye need to know/3 During the time spent at Leipsic Schopenhauer was the young thinker's guide; at this time Wagner became his leader. Nietzsche called his connection with Wagner his practical course in, Schopenhauer's philosophy. Here, he beli.-'.vcd, he had discovered the plan, drawn up with unheard-of daring, to reform the whole civilisation of our time by means of art.
Thinking and scheming together in Triebsch.cn, later on fighting together in Bayi.vuth, these two men, Wagner and Nietzsche, present the spectacle of an ideal friendship. Three divisions have been recognised in the drama of Nietzsche's friendship with Wagner: first, that of self-surrendering devotion : second, that of temptation ; and third, that of victorious finirfl.nr.hisoTnfint. Af, t,lu> tinnr* nf wlnVh